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"GEORGE CRUMB, a West Vl'rjim composer. Which is
where | come from, my native home. His work
was vm”r/g l'm,oor+an+ to me. When | war in
co’/eﬁel | had a Ipro(e_rfor that 9o+ tired of
me correc+ihg him aboui the clagical
}o?r}ool Le(mufe ’ wals IVICL\ a nerd a!oou+
it at that age. He kepf me after class
one o’ay and hes like, You Aon+ rea”y kinow
m\j”\iv\j about the 201k centuvy fl\owjtw,
do gou?l And | was |ike, 'Noj lgwerf not.”
He said, Youre going to like thisr' and he
L)rihﬂf out this 16mm prejector and
Jlooo/,r up the PrcM{ere of Ancient Voicer
ol (Ai/c/rm/ a GCorgc Crumb (omro_th[on
from 19711 When | walked out of 'H\erc/

| would [(om’oare] it 1o a nyckede,ic
experience without substances. | still
?C‘} (L[”J’ ‘l’a”(l'hj abom"‘ /"f. HI'J' WOrk
has alwo\jf had a ‘H\read all H\rouﬁl\ou‘f

"

my OMJ’(O\/?Vv of muric and infloimﬁon.




"JOHN ADAMS, a \/l'rgmim—lsafeo' composer . He'f

more ,oormlar than George/ but hic work is

fea.rfeff, L‘"jt‘lfl fl<i”eo‘,o{eve[of>ed, creative.
Jo much beautiful use of +ime and space
and tone. And he doern't ge‘lL ctuck. All
his work has so many different colors.
| woewld woesmmmend e Chaimmom Dancer.

§o many gremL |ol'e<ef on that a,bwm,”




WENDY CARLOS. " Another comporer dear to
me ir, of coursre Wend Carlos. Those
album s 'H«a1L she did e +I\e '60}
and’]rof,.. o I You feﬁ“j understand
how she made these records in the
way that che has, ity amau.r\g_ You 90
hack to ’oiecef [ike "Timenle,of" and
Summer " of £ Sonic feqron/ngfj there
i o mam el mndl Feml e comiaanal
|/ on an cnﬂre,y other level 4 very
[hf,oh/[hg to find those JrLinﬂf In
myr("f and make MY owh discoveries.
Mot jUfT mimic what rhe Aid becaure
theve's no mim{cku'ng it Not those
PI.CCCJ’. fl\e Wagr o fLreoider. ﬂ\e wWa
Iome”dng elre. Che had +he Vigion
to create sound design before there
wasr a reference fov it and +hen

Lad 1Ll'\e W\MrlACal ahd ‘I’C(th—(a,

fa(ill-‘fg to realize it o qna,og ’f’alpe,
TL\aJr'f fomeJrlr\fng 1hat Pl/lfl'\ef m e
to +hir day, to ﬁfy to 3e+ loser to
that level. That may be wl\y | 'm
still here.”




NATASHA BARRETT. "Modern composer who
ha s rea”j ianireol me over the last 20 years
She is an Eng/{flq'loorn Composer who resides
(n Norwag, Jhe is, | feel, one of the most

{Mr)or','an‘f modern mursic (omf)orerf, /\/o

one elre out +here s o{o(ng what fl\e‘j

afohe, Yo that degkee. Her albums are an
amazinj ex'oerience +o take fligH’
WI.'H'\/ 'H\Ej are reon”ﬁ f‘oecia’. Trade
Winds s a L\Mﬂe jo‘fo/ 1r a ﬂrea-f
record. And she's a fear|ess comporser.
She's not re’jfng on srtyles and clichés,
rhe Jo{ng exacﬂy what rhe wante 4o

do Aqring her Hime on +this 'o’omef’. |
like that atditude a lot.”




ALLAN HOLDSWORTH. "' The fifth and most
im'oorf'mn-f' to me would be Allan Holdrworth.
He war o 3eniuf and true innovator on
+he 9Mi+olr. But he did so many ‘H\Mj,r
beyor\ol (1. He created his own harmonic
an?u\ag e, he created hir own rl\v’H\mf(a,

Me!irmﬂ, and he ured fjn‘”wﬁfif o we/{,

+0 fL/CL‘\ an ex+€n+ ‘Hf\a-" wags +o+a“y

utm'olvle in iteelf He }o’ajeaA ‘H\Lr weird
,00[<l‘ng 'H\fnj called o fgw‘H\Axe. But
s (et ki F,av T, he's Just a

beautiful musician. And mjaihl qno‘H«\er
fearless soul. | had +he luxury fo meet
Allan many Fimes over the lact 30 years
and to f}oeak o him maihlj about
fﬂan\ey/r, E\/e"j Chance | did ge‘f +o lmhﬂ
WH’L\ A”mn, we o\}wayf ‘f‘q”(eoq o
fﬂﬂ‘i’kerizel’f becange everyone was q/wqyf
‘I‘a”ﬂh_@ about guitar, Rigk‘flj 50, he war
Formio‘able/ but he had a beauitiful
mind and a really open attitude about
o\lopromcl\}ng muric. He didn't have 4
lot of rules other than o ](eelo
growing and +rvl‘nﬂ to f”’ﬂlj ar cliché
free ar 'Ofo;l)lel and that's kind of a
thread 'H’\roMgL\Dbt"' what llnf}ofref me. "
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